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Leonid Zeiger, né a Volgograd anciennement Stalingrad, en 1965, étudie la peinture au College
Savitsky de Penza i la fronti¢re sud-est de la Russie, se spécialisant ensuite dans la peinture murale
a la Stieglitz Art & Design Académie de Saint-Pétersbourg. En 1990, il part vivre a Jérusalem,
mais depuis 2016, il réside d Paris. Il a eu onze expositions personnelles et a participé a de
nombreuses expositions collectives en Israél et A l'étranger. A partir de 2014, il crée une série
d'événements artistiques et de spectacles dans l'environnement urbain ainsi que le désert de Judée.

Leonid Zeiger, born in 1965 in Volgograd formerly Stalingrad, first studied painting at the Savitsky College
in Penza on the South East border of Russia later specialized in mural painting at the Stieglitz At &
Design Academy in Saint Petersburg. In 1990, he moved to Jerusalem, and since 2016, he has resided in
Paris. He has had eleven solo exhibitions and participated in numerous group exhibitions in Israel and
abroad. From 2014, he initiated a series of art events and performances in the urban environment, as well
as the Judean desert.




Quand nous étions enfants a Volgograd jouant sur les nombreux chantiers de construction, nous
trouvions souvent des ossements et des munitions provenant de la seconde guerre mondiale. Un
jour, j’ai méme rapport a la maison un obus de mortier non explosé ! Le crane que je dessine
aujourd’hui a appartenu 3 mon oncle, un médecin. Il le gardait en haut de sa bibliotheque
recouvert d’'une calotte de chirurgien et j'en avais tres peur. Il disait qu’a cause de ses traits fins,
il devait s’agir d'un trés jeune soldat ou méme d’une femme.

En 1991, j’ai de nouveau été confronté au crane humain lorsque, travaillant comme dessinateur
sur le chantier d’excavations archéologiques a Kfar Ha Horesh prés de Haifa, un magnifique
exemple d’art préhistorique y avait été découvert: un crane recouvert d’'un masque en platre. 'y
dessinais également des racines, des ossements et y découvrit la beauté et la complexité de ces
formes géologiques et organiques. Je commencgai a explorer le sol et ramasser des objets les plus
hétéroclites. A la longue, je formai une collection de curieuses reliques de tous les coins du
monde dont le clou restait toujours ce crane. Il fut I'inspiration pour la grande série de peintures :
le visage et le crane contenus par le carré de la toile. C’est seulement récemment, a Paris que je
me suis penché sur cette série de dessins de « mon » crane.

Je ne me sers jamais de photos ou d’autres aides pour ce travail. Seules les relations directes avec
I'objet permettent un jeu avec les formes, de souligner les points forts, de déformer ou d’aplatir
la perspective. En général, je commence avec une esquisse au trait qui me donne 'aspect général.
Le deuxi¢me dessin pris du méme angle est aussi détaillé que possible et montre méme les plus
petites diftérences de grain de la surface. Une fois que ce dessin est fini et qu’il me semble que
j’ai tout « pigé », je commence a travailler a I'encre ou a I'aquarelle.

Je suis également parti a la recherche d’exemples de cranes dans I'histoire de I'art : Rien qu’au
Louvre, jai trouvé des douzaines d’images, la plupart dans le theme du Golgotha, ou I'on voit
des ossements et le crane d’Adam au pied de la croix. J’ai remarqué que, comme dans mes dessins,
les perspectives sont souvent surprenantes, soulignant la fragilité humaine. A mon avis, le crane
humain est le sujet organique plus complexe et le plus intéressant pour l'artiste. L’élément abstrait
de la forme me passionne également. Le crane est transformé en paysages fantasmagoriques, en
planéte montagneuse avec des ruisseaux, des ravins, des cavernes : un microcosme, un vaisseau
spatial ou un Leviathan. Comme avec le Tai-Chi, ou la répétition quotidienne du méme
mouvement permet a la longue de comprendre son essence, I'analyse visuelle du crane par le
dessin répété constamment me permet d’apercevoir son harmonie exceptionnelle.

Paris, mai 2018

(English version of this text at the end of the catalogue)



Vanité 1

2018

Mine de plomb sur papier beige signé
Pencil on buff paper signed

36 x51 cm 14 x 20 in.






Vanité I1

2018

Mine de plomb sur papier beige, signé
Pencil on buff paper, signed

36x51cm 14 x 20 in.






Vanité I11

2018

Plume et encre et aquarelle sur papier, signé
Pen and ink and watercolour, signed
35x50cm  13% x 19 % in.






Vanité IV

2018

Mine de plomb sur papier beige, signé
Pencil on buff paper, signed

36x51cm 14 x 20 in.






Vanité V

2018

Plume et encre de Chine sur papier, signé
Pen and Indian ink on paper, signed
35x50cm 13 % x 19 % 1in.






Vanité VI

2018

Plume et encre et aquarelle sur papier, signé
Pen and ink and watercolour on paper, signed
35x50cm 13 % x 19 % 1in.






Vanité VII

2018

Plume et encre de Chine sur papier, signé
Pen and Indian ink on paper, signed
35x50cm 13 % x 19 % 1in.






Vanité VIII

2018

Plume et encre de Chine sur papier, signé
Pen and Indian ink on paper, signed
35x50cm 13 % x 19 % 1in.






Vanité IX

2017

Mine de plomb sur papier beige, signé
Pencil on buff paper, signed

36 x51 ecm 14 x 20 in.






Vanité X

2018

Plume et encre et aquarelle sur papier, signé
Pen and ink and watercolour on paper, signed
35x50cm 13 % x 19 % 1in.






Vanité XI

2017

Mine de plomb sur papier beige, signé
Pencil on buff paper, signed

36 x51 ecm 14 x 20 in.






Vanité XII

2018

Mine de plomb sur papier beige, signé
Pencil on buff paper, signed

36x51cm 14 x 20 1n.






Vanité XII1

2018

Plume et encre et aquarelle sur papier, signé
Pen and ink and watercolour on paper, signed
35x50cm 13 % x 19 % 1in.






Vanité XIV

2017

Mine de plomb sur papier beige, signé
Pencilon buff paper, signed

36x51cm 14 x 20 in.






Vanité XV

2018

Mine de plomb sur papier beige, signé
Pencil on buff paper, signed

36x51cm 14 x 20 in.






Vanité XVI

2018

Plume et encre de Chine sur papier, signé
Pen and Indian ink on paper, signed
35x50cm 13 % x 19 % 1in.






Expositions personnelles/Solo exhibitions

2018
2016
2015
2013
2011
2006
2003
1999
1997
1996
1989

Paris, Le Pavé d’Orsay, Souvenirs du lendemain
Jerusalem, Agripas 12 gallery, Knight, Lady, Dragon
Jerusalem, Agripas 12 gallery, The Wandering Jerusalem
Jerusalem, Agripas 12 gallery, Leonid Zeiger: In Process
Jerusalem, Agripas 12 gallery, Subliminal Image
Jerusalem, House of Quality

Jerusalem, Teena Cultural Society, Temenos
Germany, University of Osnabruck

Germany, Bad Iburg

Jerusalem, Artists' House

Leningrad, DEREVO Theater, Youth Palais

Expositions collectives/ Group exhibitions

2018
2016
2015

2014

Tel Aviv, Artspace, Artists Book

Jerusalem, The New Gallery - Artists” Studios Teddy, Mental Landscape

Tel Aviv, Meshuna gallery, Beuys, Beuys, Beuys

Saint Petersburg, Library for Graphics, Cult of personality

Jerusalem, Hansen House, Center for Design, Media and Technology, Drifting
Jerusalem, Agripas 12 gallery, Finds

Jerusalem, Agripas 12 gallery, Under the Flashlight

Jerusalem, The New Gallery, Ghosts and Demons

Jerusalem, Hansen House, Center for Design, Media and Technology, Wandering,
curator: Nina Shwartz

Jerusalem, Agripas 12 gallery, The Independables. Ten Years to the Agripas 12
Modiin-Maccabim-R eut, Artists House, Unweaving

Jerusalem, Hansen House, Center for Design, Media and Technology, Emotional Map



2013

2012

2011

2010
2009
2008
2007
2006
2002
2001

2000
1998
1993
1990
1989
1988

Jerusalem, Artists House, New Members

Tel Aviv, Fresh Paint 6

Phoenix (Arizona), Eye Launge gallery, Deserted

Jerusalem, Agripas 12 gallery, Shifting Sands, Manofim

Jerusalem, Agripas 12 gallery, The king is naked — A self-portrait
Jerusalem, Agripas 12 gallery, The Dark Side

Jerusalem, Art-in-Proces international project, Jerusalem Plein-Air
Jerusalem, Agripas 12 gallery, Turning Point — Starting From Scratch, Manofim Project
Tel Aviv, Fresh Paint 4

Jerusalem, Rakia gallery, Light

Jerusalem, House of Quality, Basin — Gutkina — Zeiger

Jerusalem, Cultural Center Hillel 27, Jazz

Jerusalem, House of Quality, Artsession — 2007

Jerusalem, House of Quality, Phantasmagoria of Petersburg

Jerusalem, Teena Cultural Society, Model-Space

Jerusalem, Cultural Center Hillel 27, Spring Exhibition — Jerusalem Artists
Jerusalem, the Jerusalem Theatre, Jerusalem Anthology

Jerusalem, Binyanei Ha'uma, In a Laige Format

Osnabruck (Germany), Winkler's Gallery

Jerusalem, Artists House, Shoshana Ish-Shalom Prize Winners

Tel-Aviv and a tour in the USA, Beit Zionei America, Ole 90'
Odiense (Denmark), Art Academy

Leningrad, Artists' Union Exhibition Hall on Okhta, Young Leningrad Artists
Leningrad, Youth Palais, The Wall






As children in Volgograd playing on the numerous construction sites in the city, we used to find human
remains and ammunition from the Second World War. Once, I even brought home an unexploded mortar
shelll 'The skull T have been drawing was found by my uncle, a doctor. It was always kept on the upper
shelf of his bookcase, covered with a white surgical cap and I was very afraid of it. He thought it was probably
the skull of a very young soldier or even, judging by its soft features, of a woman.

In 1991, I came across the subject of the skull once more while working as a draftsman on the archaeological
excavations of Kfar Ha-Horesh near Haifa where a magnificent and rare sample of Prehistoric Art was
discovered:a skull with a plaster mask. Drawing flint tools and bones, I learned to see the beauty of geological,
organic forms and a variety of natural textures. I began explore the ground at my feet and pick up the
strangest objects. Gradually, I formed collection of curious relics from different parts of the world but the
highlight of my collection is still, without doubt, this skull. It started as the basis of my inspiration for a
large series of paintings — the human face and skull within the square of the canvas. It is only recently, in
Paris, that T undertook this series of drawings of “my” skull.

I never use photographs or other aids in my work. Only the direct interaction with the object allows me to
play with the form, emphasize the important aspects, distort, flatten out the perspective. Usually, I do a
first, fairly sketchy outline drawing, setting out general, large shapes and directions. The second drawing
from the same angle is as detailed as possible, showing even the smallest texture of the surface. On the basis
of these pencil drawings and having “figured it out”, I start to work with ink or watercolour.

I also began to look for examples in Classical art:in the Louvre alone, there are dozens of images of skulls,
most often on the theme of Golgotha, where the bones and the skull of Adam often appear at the base of the
cross. I noticed that, as in my drawings, the angles of viewing the skull are often most unexpected, thus
emphasizing human frailty. In my opinion, the skull is both the most complex and interesting organic object
to draw. I am also interested in the abstract essence of the form. I transform the skull into a fantastic landscape
— a kind of a planet with mountains, gorges, streams, fields, caves — a microcosm, a spaceship or even a-
leviathan. As in the practice of Tai-Chi, where a daily repetition of the same movement allows, with time,
to grasp its essence, a visual analysis of the skull through drawing, over and over again, reveals to me its
unique harmony.

Paris, May 2018
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