


Ma premicre exposition de John Blee en 2008 a remporté un vif succés. J’avais rencontré John
dix ans auparavant, par I'intermédiaire d’'une amie de New York, et sa grande connaissance de
I’Art et de son histoire m’avait tout de suite frappée. En 2005, je lui achetai une premicére toile
pour ma collection personnelle et en 2008, lui proposai sa premiére exposition parisienne. Le
sens qu’il donne aux couleurs et a la lumicre me rappelle les tableaux tardifs de Bonnard qu’il
aime tant. Et puis, ses toiles rayonnent de l'intérieur avec une joie de vivre toute personnelle,
contrairement a beaucoup de tableaux abstraits qui ne sont qu’exercices de style. Un
collectionneur frangais, une avocate parisienne surmenée, a acheté le carton d’invitation de
I'exposition de 2008, et I'a accroché en face de son bureau car ce tableau la calme. La série des
«vergers » traduit un virage dans son travail vers des compositions plus graphiques et
construites que j’apprécie tout particulicrement. A tel point que j’ai accroché une grande toile
de cette série dans mon salon !

Jane Roberts

I first exhibited John's paintings in Paris in 2008 with considerable success. 1 had met him nearly 10
years before through a New York friend and was immediately impressed by his great love and knowledge of
Art and its history. I subsequently purchased a painting in 2005 for myself which lead to this first
exhibition in Paris. He has a supreme sense of colour and light, like late Bonnard whom he particularly
loves. But his paintings seem to glow from inside and have a joyous life of their own, unlike many abstract
paintings which are merely formal exercises to me. A French collector, a busy lawyer, who bought the
painting on the invitation card in 2008 told me that she had John's painting opposite her desk to calm
her! John's series of "vergers" marks a change in his work towards more graphic, constructed compositions
which I particularly like: so much so that a large one hangs in my sitting-room.

Jane Roberts
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L’enfance de John Blee passée en Inde et au Pakistan a eu une influence primordiale sur la vie
et 'ceuvre de cet artiste américain né a Washington DC en 1948. La spiritualité profonde mais
aussi les couleurs pures de l'art indien se retrouvent aussi dans Bonnard, le Modernisme et Iart
abstrait, ses autres principales influences. A Delhi, a I'age de quinze ans, Blee a la chance de
rencontrer le peintre Robert Rauschenberg et le musicien John Cage. Venu a New York a I'age
de vingt ans pour étudier 'art a Hunter College, il y rencontre Clement Greenberg et Robert
Motherwell, mais surtout Helen Frankenthaler qui devient non seulement son amie mais aussi
son mentor. Il fait aussi un passage chez Robert Moskovitz avant d’obtenir son Masters a
Boston. 11 vit et travaille a Washington

His childhood in India and Pakistan had a vital influence on the art of John Blee, an American artist borm
in Washington DC in 1948.In his work, the spirituality and the pure colours of Indian art mingle with
Modernism, Bonnard and the roots of Abstract Art. In Delhi at the age of fifteen, he was fortunate enough
to meet Robert Rauschenberg and John Cage. Arriving in New York at twenty to study art, he was
introduced to Clement Greenberg, Robert Motherwell but especially Helen Frankenthaler who became both
his friend and mentor.He also worked with Robert Moskovitz before obtaining his Masters at Boston
University. He lives and works in Washington DC.
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Verger (I)
1926

Peut-étre que si j'ai osé t'écrire,

langue prétée, c¢'était pour employer

ce nom rustique dont I'unique empire
me tourmentait depuis toujours : Verger.

Pauvre poete qui doit élire

pour dire tout ce que ce nom comprend,
un a peu pres trop vague qui chavire,

ou pire : la cloture qui défend.

Verger : 6 privilege d'une lyre

de pouvoir te nommer simplement ;
nom sans pareil qui les abeilles attire,
nom qui respire et attend...

Nom clair qui cache le printemps antique,
tout aussi plein que transparent,

et qui dans ses syllabes symétriques
redouble tout et devient abondant.

Rainer Maria RILKE (1875-1926)

Orchard (1)
1926

If I dared to write you, borrowed
tongue, perhaps it was to use

this rustic name whose rare kingdom
always has tormented me: Orchard.

Poor poet who must select

to say all that your name implies,
a vague approximate capsized,

or worse: a fence that protects.

Orchard: oh lyre's privilege

to be just able to name you simply;
unequaled name attracting bees,
name that waits and breathes. ...

Bright name hiding antique spring,
as much transparent as it's full,
which in its symmetry of syllables
becomes abundant by redoubling all.

Rainer Maria RILKE (1875-1926)



De verger en verger

2016

Acrylique sur toile - Acrylic on canvas
132x 132 cm 52 x 52 in.






2 Mme. Verger
Acrylique sur toile - Acrylic on canvas
61x6lcm 24x 24 in.






Orchard Beckoning

2016
Acrylique sur toile - Acrylic on canvas

132x132cm 52 x 52 in.






4 Orchard Pthalo
Acrylique sur toile - Acrylic on canvas
76 x76 cm 30 x 30 in.






Orchard Rising
2016
Acrylique sur toile - Acrylic on canvas

132x132cm 52 x 52 in.






Poet’s House - Tagore

2016

Acrylique sur toile - Acrylic on canvas
76 x76 cm 30 x 30 in.






Verger clair

2016
Acrylique sur toile - Acrylic on canvas

132x132cm 52 x 52 in.






Verger d’af Klint

2016

Acrylique sur toile - Acrylic on canvas
132x 132 cm 52 x 52 in.






9  Verger de Maya
Acrylique sur toile - Acrylic on canvas
76 x76 cm 30 x 30 in.






10 Verger, Boulez, Sur Incises
2016
Acrylique sur toile - Acrylic on canvas
132x 132 cm 52 x 52 in.
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11 Eastern Orchard
2016

Acrylique sur toile - Acrylic on canvas
61 x61lcm 24x24in.






12 Orchard Masque

2013
Acrylique sur toile - Acrylic on canvas

46 x 46 cm 18 x 18 in.






13  Orchard Voyager
2015
Acrylique sur toile - Acrylic on canvas
46 x46cm 18 x 18 in.






14 Poets’ House H.K.
2015

Acrylique sur toile - Acrylic on canvas
51x41cm 20x 16 in.






15 Road to the ocean
2011
Acrylique sur toile - Acrylic on canvas
46 x46cm 18 x 18 in.






John Blee by Howard Kaplan




EXPOSITIONS PERSONNELLES / ONE MAN SHOWS

2016 Touchstone Gallery, Washington, DC

2015 Cross MacKenzie Gallery, Washington, DC

2011 The Ralls Collection Collection, Washington, DC
Jane Roberts Fine Arts, Paris, France

2008 Jane Roberts Fine Arts, Paris, France

2007 R Street Gallery, Washington, DC

2005 Susan Calloway Fine Art, Washington, DC

2003 Spectrum Gallery, Washington, DC

1999 Norman Hurst Gallery, Cambridge, MA

1995 NAC International, Washington, D.C.

1994 Ogilvy & Mather, New York, NY

1991 Broome Street Gallery, New York, NY
Cultural Center, Nizhny Novgorod, USSR

1990 Spaso House, Moscow, USSR

1981 Jack Rasmussen Gallery, Washington, DC

1978 Glen Echo Gallery, Washington, DC

1966 Roosevelt House, New Delhi, India



EXPOSITIONS COLLECTIVES / GROUP EXHIBITIONS

2012
2012
2011

2008

2006
2005
2004

2003
2000
1999
1998
1990

1989

1988

Jane Roberts Fine Arts, Paris, France

The Ralls Collection, Washington, DC
The Ralls Collection, Washington, DC
Jane Roberts Fine Arts, Paris, France
Zenith Gallery, Washington, DC

R Street Gallery, Washington, DC

Aaron Gallery, Washington, DC
Corcoran Gallery of Art, Washington, DC
Sightlines, Washington, DC

Hemphill Fine Arts, Washington, DC
Aaron Galleries, Chicago, IL

Jane Roberts Fine Arts, Paris, France

Art League, Alexandria, VA

Courtyard Gallery, Washington, DC
Courtyard Gallery, Washington, DC
Museum of Fine Arts School, Boston, MA

American Prints, Red Chamber, Lenin Library, Moscow, USSR (later, throughout
USSR)

Tchaikovsky Concert Hall, Moscow, USSR
Prisoners of Art,” COLAB, New York, NY
“Myth,” Mokotoff Gallery, New York, NY



1987 M-13 Gallery, New York, NY
Spaso House, Moscow, USSR
Lintas Worldwide, New York, NY
“Imagism,” Outer Limit Gallery, New York, NY
“Romantic Science,” One Penn Plaza, New York, NY

“Art Across the River,” Outer Limit Gallery, NewYork, NY
"Sculpture Today," State Capitol, Hartford, CT

1986 Hal Bromm Gallery, New York, NY

1983 Art Expo-83, Washington DC

1982 Glen Echo Gallery, Washington, DC

1981 Jack Rasmussen Gallery, Washington, DC
Studio Gallery, Washington, DC

1980 Jack Rasmussen Gallery, Washington, DC
GSA, Washington, DC

1979 Jack Rasmussen Gallery, Washington, DC

The Art Barn, Washington DC
1975-8 Glen Echo Gallery, Washington, DC
1972 André Emmerich Gallery, New York NY

MUSEUM COLLECTIONS

Los Angeles County Museum of Art, Los Angeles, CA
Museum of Modern Art, New York, NY

Museum of Modern Art, Erevan, Armenia

Cultural Foundation of Russia, Moscow, Russia
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