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Un acteur en costume de soldat

1830

Brown wash, signed, dated and dedicated a son ami Odry lower left
375x24cm  14% x9 % in.

Exhibition :  Henry Monnier : The Comedy of Modern Life, n°43

This is the actor Jacques-Charles Odry (1783-1853), one of the greatest comedy stars of
the Théatre des Variétés from 1808 to the beginning of the 1830s. By 1830, Monnier has
already been involved in theatre life for about ten years and he is about to appear himself

on stage as a professional.
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Homme en costume de marin
1870

Watercolour signed lower right
23x13cm  9x5i1n.

Deux personnages

Pen and ink and watercolour

8x7cm 3x2%in.

Irony permeates this little watercolour: the two little ruffians pose awkwardly and
imitate their elders in a parody of comical sophistication.

Portrait d’homme

1850

Pencil, dated and located Marseille 12 7bre 1850 lower right

22x15cm 8% x6in.

Literature :  Aristide Marie, p. 215

Monnier is in the South of France and in Marseille from 24th September when he
performs at the Gymnase-Marseillais. On 12", he is probably rehearsing and so this work
may represent one of his fellow actors in the production.

Portrait d’homme

1856

Pencil signed and dated mars 1856 lower right

30,5x21cm 12x 8 % in.

Probably an actor on the Paris stage because in March of this year, Monnier appears in
one nighters at the Folies Dramatiques, the Théatre des Variétés and at the Théatre du
palais Royal finishing up at Versailles at the end of the month.
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Conversation

1830

Wash and gouache, signed and dated lower left
15x17cm 6x6 % in.

Exhibition :  Henry Monnier : The Comedy of Modern Life, n°2

This watercolour can be closely related to a lithograph in the series Esquisses morales et

philosophiques.
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Matelot hollandais
1840

Watercolour and gum arabic, signed and dated lower right

16x11cm 6% x4 % in.

Exhibition :  Henry Monnier : The Comedy of Modern Life, n°21

This watercolour was probably worked up from a sketch Monnier did during his trip to
Holland in 1837 because in 1840, Monnier was in Paris, unusually not involved in
anything theatrical but working for the Figaro and finishing les Frangais peints par eux-
mémes.

Un lion
1828
Pencil, watercolour and gouache, signed with initials and dated lower right
74x58cm 3x2%in.
According to Aristide Marie who reproduces this drawing on page 41, it represents the
German writer, diplomat and translator Franc¢ois Adolphe Lo¢ve-Weimars (1801-1854)
who was one of the co-authors of les scénes populaires and a great friend of Monnier.

Femme de profil

Pencil, collection stamp Hector Giacomelli (Lugt 1311) lower right

17x12cm 6 % x 4 % 1n.

Collection Giacomelli

A gift to Hector Giacomelli (1822-1904), known as the « painter of birds » and with
whom Monnier corresponded during the last years of his life.

Homme au chapeau haut-de-forme
Circa 1820

Pen and ink

19x85cm 7% x3%in.
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« Vous avez une mine charmante »
1832

Pen and watercolour, signed, dated and dedicated « A I"ami Dabadie » lower left
14x16cm 5% x6 % in.

Provenance : Sale, Paris Drouot, 27 May 1926, lot 131
Literature :  Aristide Marie, p.210
Exhibition :  Henry Monnier : The Comedy of Modern Life, n°16

This watercolour can be related to Monnier’s drawings for Distractions, published in 1832
and about which Balzac is very complimentary ( even if he gets the title wrong !):: «
Monnier is pure sarcasm, British sarcasm, well dosed, icy but piercing like the steel blade of a
dagger. He can express all political life in a wig, satire worthy of Juvenal in a fat man seen from
behind. He can link funny postures in everyone and contrast an old bespectacled dowager with a
slim young girl so that you will never look at your relatives in the same way again! His power of
observation is always bitter and his draftmanship, worthy of Voltaire, is devilish. He hates old men,
he can’t stand literary hacks, he doesn’t like tradesmen, he sends everyone up, even women, and
leaves us with absolutely no consolation” (Comte Alex de B... [Honoré de Balzac], «
R écréations, par Henri Monnier », La Caricature, n°83, 31 mai 1832, p.662.).
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Portrait d’homme

1861

Pen and ink, signed and dated 1861 lower left
17x12cm 6% x4 % in.

Provenance : Cahen sale, 3 sale, n® 140

Portrait d’homme
1849
Pencil, dated 16 mai 1849 lower right

18x12cm 7x4 % in.
In the summer, Henry Monnier returned to the Paris stage after many years in the
wilderness. He took advantage of a benefit performance for Ernest Mocker to make a
surprise appearance on 18™ May. So, this probably represents one of his fellow thespians
from the Opéra Comique.

Homme a la perruque
1863
Pencil, signed and dated lower right

26 x21 cm 10 % x 8 % in.
Probably an actor in a seventeenth century wig in a classical role at the Comedie

Frangaise. Monnier was fond of playing Moliere’s .Le Malade imaginaire, one of the only
roles in French Classical Theatre that does not require a wig.

Monsienr Prudhomme

Circa 1860

Pen and ink, watercolour and gouache, signed and dedicated « au Dr Driot» lower left
18,8x11,5ecm 7% x4 % in.

Monnier as Prudhomme dedicated to a « Docteur Driot ».
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Prudhomme avant Prudhomme

1832

Watercolour signed with initials and dated 1832 lower right
225x14ecm  9x5%in.

From July 1831 until June 1832, Monnier made his debut at the Théatre du Vaudeville.
The character of Prudhomme in Scénes populaires published in 1830, was adapted for the
stage the following year. Firstly, in La Famille improvisée where Prudhomme is only one
among five other characters then again in Le Courrier de la Malle ou M. Prudhomme en
voyage, in 1832, in which, in spite of the title, he only appears from time to time.
However, Prudhomme will from that time on become an emblematic figure for
Monnier. As soon as July1832, Monnier was on tour in the North of France and in
Belgium where he introduced the provincial audiences to the character about which all
the Paris critics had all been writing about over the last year. It won’t be until 1852 and
1853 that Joseph Prudhomme has a whole play to himself.
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Portrait de femme

Circa 1856

Pencil

25x17cm 9% x6 % in.

It is very true that Monnier did not show mature women to their best advantage often
maliciously caricaturing their ugliness or their masculine traits but historians are wrong to
think that all these images just represent himself in drag. In June 1856, he reprised his
play Grandeur et décadence de Monsieur Joseph Prudhomme at the Théatre des Variétés for
just a few performances and we suppose that this is the portrait of the actress who played
his wife in the play, Mme Elisa Génot (1806-1859).

Deux femmes en coiffes bressannes

1843

Watercolour, signed, located and dated Bourg / juillet 1843 lower left

25x16cm 9% x6%in.

This watercolour was painted in Bourg-en-Bresse in Burgundy during the last tour he
went on with his wife in July 1843, after Lons-le-Saulnier and before Macon. On the
days he didn’t appear, he would wander about sketching everything he saw: here Bressane

girls in traditional costume.

Portrait d’homme

1849

Pencil signed and dated 19 mars 1849 lower right
18x12cm 7x47%in.

Portrait d’homme
1849
Pencil dated 13 juin 1849 lower right

16x11cm 6% x4 % in.
Monnier would have been rehearsing la famille improvisée at the Théatre des Variétés which
would mark his return to the Paris stage on 26th June.
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Homme de profil
Circa 1835-1840

Pen and watercolour

21,8 x 14,8 cm

8% x5 % in.
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Une domestique

1856

Watercolour, signed, dated 29 mai 1856 and dedicated to Mene lower left
22x145cm 8% x5%in.

Provenance : Pierre-Jules Méne

Exhibition :  Henry Monnier : The Comedy of Modern Life, n°34

This work would have been a gift to his friend Méne many years after it was drawn.

Homme lisant en costume 18

Watercolour, signed lower right

23x14cm 9x5%in.

Exhibition :  Henry Monnier : The Comedy of Modern Life, n°38

Probably an actor in period costume reading a newspaper in the wings of a theatre.

L’ acteur Kime

1850

Watercolour and gouache, signed, dated and dedicated, a mon ami Kime/Bordeaux mars
1850 lower right

36 x28cm 14 x 11 in.

Exhibition :  Henry Monnier : The Comedy of Modern Life, n°23

This drawing is dedicated to the actor Alphonse de Blonde called Kime (1808-1876),
who had been working in Bordeaux since 1843. In April 1850, Monnier played opposite

him in Le Malade imaginaire at Théatre des Variétés of Bordeaux.

L’acteur Kime

1850

Watercolour and gouache, signed, dated and dedicated, a mon ami Kime/Bordeaux/avril
1850 lower right

36 x28cm 14 x 11 in.

Exhibition :  Henry Monnier : The Comedy of Modern Life, n°24
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Un acteur en costume de soldat

1843

Watercolour, dated avril 1843 lower right
285x19cm 11 % x7 % in.

Exhibition : Henry Monnier : The Comedy of Modern Life, n°44

Monnier often represents real soldiers and also actors in military garb. However, since we
have no backdrop or background here, how can we tell if this is from real life or the
theatre ?. We can, however, confirm that this is the blue uniform of a « chasseur a
pied »,a regiment founded specially by the Duc d’Orléans in 1838 to use the novel gun
called a« carabine rayée a percussion »which had proved a revolutionary invention.
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Portrait d’homme

1867

Pencil signed and dated Fev. 1867 lower right

26 x21,5cm 10 %4 x 8 %2 in.

This may represent an inhabitant of Le Havre where he stayed from February to May
that year because his wife and daughters were employed by the local theatre.

Portrait d’homme

1849

Pencil dated 30 8bre 1849 lower right
18,5x10,5cm 7 ¥4 x4 in.

Monnier is inParis, et is performing at the Théatre des Variétés.

Portrait d’homme

1867

Pencil signed and dated mars 1867 lower right
295x245cm 11 % x9 % in.

No doubt another inhabitant of Le Havre.

Monsieur Prudhomme

1858

Pen and ink signed and dated juin 58 lower right

155x11ecm 6x4 Y% in.

Monnier is on tour in Besancon and Dijon that year. Since his smash hit at the Théatre
de I'Odéon in 1852-1853, audiences automatically link Monnier to Prudhomme and
Monnier often draws himself in this role. From 1853, even Daumier used the character
Prudhomme in more than sixty drawings in the French press and inevitably gave him the
appearance of Monnier.
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Paysage

1844

Wash, signed and dated « Avignon / juin 1844 » lower in the middle
23x29cm  9x 11 21n.

During the first six months of 1844, Henry Monnier travelled around the South of
France. Separated from his wife and having got a job at the Théatre des Célestins in
Lyon, he travelled alone. Although this landscape is probably in Provence , it reminds us
of an Italian view with ruins and a stone bridge that Monnier only knew from

reproductions as he never, as far as we know, ever set foot in Italy.
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Un acteur en costume de militaire

1843

Watercolour signed, dated and located Chaux de Fonds / mai 1843 lower right
19x12cm 7 % x4 % in.

Exhibition :  Henry Monnier : The Comedy of Modern Life, n°32
In 1843, Monnier and his wife were on tour in Switzerland in Lausanne and Geneva.

This is no doubt an actor in a uniform very loosely based on a Grenadier of the French

Imperial Guard.
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Monnier en femme

1863

Pencil and gouache, signed, dated and dedicated a mon ami Nadar / 1863 lower left
25x16cm 9% x 6% in.

Provenance : Collection Cahen, lot 74

Literature :  Aristide Marie, p. 210

Monnier in drag as Madame Desjardins, the main character in his hit Le Roman chez la
portiere which he performed all through the summer of 1863 at Théatre des Folies-
Dramatiques when most other theatres were closed.

Directeur du spectacle

1871

Watercolour and gouache, signed, dated and located Rouen mai 71 lower left

17x13cm 6 % x5 in.

This is Emile Lemoigne, director of the Théatre du Cirque in Rouen. The Monnier
tamily owed him a great deal because, a year after the war, actors were having a hard
time finding work and Lemoigne took on not only Monnier’s wife but also his two
daughters and even their husbands. Lemoigne was somewhat of a theatrical entrepreneur
in Rouen because he also ran the du Théatre-Francais, and the Théatre des Arts until it
burnt down in 1876.

Deux hommes

1869

Pen and ink signed and dated lower left

20x13cm 8x5in.

Le juge — Perrin Dandin

Pen and watercolour, signed and dedicated upper left « A.M. Gontié, souvenir de mon passage a

Bordeaux »

24x16cm 9% x6 % in.

Provenance : Cahen sale, 8 June 1929, n°71

Thanks to the inscription to Gonnié who was the manager of a theatre company in
Bordeaux, we are able to date this watercolour to July or August 1866 when we know
Monnier was performing in that town. Another version is reproduced in Aristide Marie,
p.174. Perrin Dandin, the judge in les Plaideurs, a farce by Racine, also appears in the
fable by La Fontaine L’Huitre et les plaideurs that Monnier illustrated a few years later.
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Madeleine Brohan de la Comédie frangaise

1851

Pencil, signed with initials, dated and located Paris 9 bre 1851 lower right; quatrain in
pen, signed with the initials of Joseph Samson lower left

19x145cm 7% x5% in.

Exposition :  Henry Monnier : The Comedy of Modern Life, n°52

Madeleine Brohan (1833-1900), from an acting family, had a brilliant career at the
Comédie Francaise. As soon as she appeared on the stage at the tender age of 17 in 1850,
critics immediately took to her. This drawing can be dated November 1851 when
Monnier was about to join the Théatre de I'Odéon which was affiliated to the Comédie
Francaise.

He was already a great friend of the celebrated thespian Joseph Samson, (1793-1871),
who was Miss Brohan’s teacher and probably wrote the four line poem at the foot of this
drawing. Monnier had written several complimentary reviews on his friend in various
newspapers such as La Semaine et Courrier de la Gironde.

Madeleine Brohan, who married and divorced rather quickly, was the mistress of both
Louis Napoléon Bonaparte and the Prince de Joinville. She also had a long liaison with
Paul Dérouléde with whom she had a son. Paul Baudry painted her portrait in 1860,
now in the Musée d’Orsay.






