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Firstly, I would like to express my most sincere thanks to Cyrille Rollet, the specialist of
the artist, without whom we would not have been able to write this catalogue: his
enthusiasm and knowledge helped to make our task a pleasure.

[ am especially grateful to the following people: Christine Bethenod, Robert Cohen,

Paul Jeromack, Jak Katalan, Thierry Ligier and Sylvain Rousseau.
[ am, as ever, indebted to my assistant Muriel Molines for her help with this catalogue.

Finally, it is quite obvious that this exhibition and these catalogues would not even exist
had it not been for the diligence and passion of Eric G. Carlson who for over thirty years
painstakingly collected these works that ofter a unique insight into a largely unknown
artist.

Jane Roberts



Yet another Henry Monnier..,

Although he was a drafstiman full off irony, a relentless practical joker, and a disarming writer,

: e - 1 gt
Henry Monnier remains in our memory only because he created a fype, the allegory of 19
century French Bourgeoisie, Mr. Joseph Pridhomune.

Reutilised a thousand times by others from the middle of the 19" century , copied, diverted ,
enriched or diluted, the character of Joseph Prudhomme breaks loose and even acquires an
honorable literary descendance, if an indirect one, with Flaubert and even Jarry. while poor
old Henry Monnier dies forgotten and desticute in his little apartient on the rue Ventadour.
This is how we could summarize in a few lines the legend that was Monnier but also most of
the few rare biographies written about him.

This forsaken figure of the Paris of the first part of the century had all the qualities of the
obvious candidate tor the index of many a book on the subject of literary or artistic life of the
period but amid all the dozens of other pen-pushers or boring illustrators, his image remains
fuzzy and even fuzzier because Balzac, who had met Monnier in the eighteen thirties, had vsed
him as a model tor his character Bixiou. The Balzac scholars always add that the writer had
even given Bixiou the name Henri before changing his mind ',

From then on | as much by contagion than mere laziness, Bixiou’s portrait ended up by
getting confused in people’s minds with that of Monnier as described in Les Emiployés @ «
without any donbt the wittiest of the division and the ministry but witty as a monkey wight be without
fhymie or reasonf. . Jselfish, wean and spendthyift alf at the same time, that is to say only spending his
woney on limself ;. brusque, aggressive and indiscrect, fre was Intful for the sake of being lurtful @ lic
wmainly attacked the weak, fic never sespected anything, didn’t belicve in France, nor in God, nor in An,
nor in the Greeks, nor in the Turks; nor in Napoleo: nor in the Monarchy, insidting everything e didn’t
wnderstand(. . Jnotewortliy in lis mystifications, he was so dever in varying them so that he always
managed to frick everyone[.. ) fie stimed guests as much at dinner pasties as at pionics, on biilfiant form
at miduight in the streer as if you had just woken hine up and got himn out of bed; but somber and sad
when alonie with linisclf, as niost grear coniedians often are [...) lastly, this artist of great depth, but in
flashes, went theonugh life as if sivting on a swing without worrying about the moment when the ropes
would break. His vivaciry, lis wit, his extravagant ideas, attracted fiim to alf people who were accnstomed
to briffiant intclligence bur none of his friends really liked him. Always incapable of resisting a bitchy one-
finer, e usually had demolished his fellow dinner guests before the second course. In spite of a superficial
gaiety, a secrer discontent with his social position transpired in his conversation, fre aspired 1o somcthiing



better and this fatal demon trapped i his mind prevenred liimi from havieg the sevionsness that so
fmpresses the fools of this world [..] No witch condd have predicted the futuse of a young man whose
wany tafents wese afl incomplere, incapable of constancy, always intoxicated by pleasure and believing that
the world wonld come 10 an end the next day » -

This lively portrait full ot contrasts constitutes the “priming” of the canvas, as a painter might
say. of all the subsequent little biographies that appeared. They all remind us of the multiple
occupations of this great entertainer who was also draftsman, writer, playwright and actor.
Obviously, since he died many years before the invention of the cinema, the actor Monnier is
not remembered, the very last witnesses of his theatrical feats having died well betore the
second World War . The writer who was re-published so often until the end of the 19”
century is no longer in print and che last edition of any text by the author was in 1984 and was
not popular enough to be re-published. The playwright does not fare much better having not
been performed for nearly forty vears . One could expect more consideration for the artist
considering his mastery of line. However, contemporary editors always seem to prefer to
illustrate other artists like Daumier, Travies, Grandville or Gavarni whose drawing are
considered more expressive and more visually comprehensible because Monnier's themes
somehow often elude us. And so, Monmnier’'s work is less and less available. He has practically
disappeared from our memories and has been chased from our cultural memory. Posterity for
Monnier seetns like a battle lost.

This catalogue is therefore a real wager. It is here to remind us, if not to teach uvs, that
Monnier was a real artist and a watercolourist of genius. Formed in the eminent studios of
Girodet then Gros, his ambition was never to embrace an Academic career. The naughty arc
student who openly made fun of his Master’s “Ariane and Bacchus™ was never a contender for
the Prix de Rome: indeed it is very likely that he never ever set foot in I[taly. He only ever
exhibited once at the Salon and a very small painting ac that. His jester-like personality pushed
him towards caricature, lithography and the bubbling political atihosphere of French political
life of the time tipped himm over the edge: his career was chosen. But his histrionic side
somewhat dampened it: he made his debut at the Théatre du Vaudeville in 1831 and suddenly
here he was an actor. From then on. he considered himself as a fully tledged performer and
preferred to pay his contributions to the actors’ benevolent fund set up by the Baron Taylor
rather to the artists’ equivalent. But he never stopped drawing or painting and recorded in
drawing his tours in the Provinces. He would give his works to colleagues or to the eminent
citizens who always seemed delighted to put up a Parisian artist come to pertorm in their
town. He painted not only portraits but landscapes where he adopted « tortured »proportions



between the figures, the animals and the vegetation, thus forsaking his Classical apprenticeship
as well as all human scale. He transtormed his drawings into “playlets™ adapting each character
to his theatrical role and the last series of the salous sonibres, where we see the sculptor Méne
and his son in law, Cain in their interior surrounded by old friends shows him to be a master
of colour, tone and texture that is not altered by his pervading black humour. In these
watercolours, Monnier, a born trouble-maker, covers his tracks, makes fun of his friends as
much as of himself without forgetting to inscribe them with his “fond regards™.

We could bet that it Baudelaire had known of these works, his criticisin of the artist would
have been a lot less harsh. As it is, he saw him as a mocking and working-class representative of
a very materialistic Romantic period. in other words nothing much to bother about. Certainly
Monnier was not a painter of the Modern World as defined by the great poet but viewing the
works in this catalogue, one can wonder if he is not, on the contrary, a painter of the Post
Modern period. And it won't be the Prudhomme(s) of today, with their exercised six pack
bodies that will contradict me.

Cyrille Rollet.

! « La Peau de chagrin, notes et vadantes » in BALZAC, La Comédic Trwumaine. 10, Efudes

philosophigues, Pads, Gallimard, Bibliothéque de la Pléade, 1992, 1834 p., p.1260.

)

- BALZAC. Les Employés, Paris, Folio, op., cit., pp.125-128.

4 In 1970, the Théitre de 'Atelier put on L'Ewrerrement and the Théicre des Nouveautés adapt

Grandewr er décadence de M. Joseplt Prudhowme. The play is shortened and so is its title to Monsicur
Prudirommne. As recently as December 2006, after a nearly total eclipse, Monnier was back on the Paris
stage at the National Théatre de Chaillot thanks to Jérome Deschamps and Macha Makeieft. The title
was changed into Médwute vie from the odginal scénes populfies which perhaps sheds light on to
people’s opinion of Heury Monnier over the last thirty years.



BIOGRAPHY

7 June 1799

1812

1815
1816 -1821

1821 — 1823

Birth in Paris of Henry-Bonaventure Monnier the son ot Jean-Pierre-Etienne-
Bonaventure Monnier, an administrative employee and of his wite, Gilberte
Perrier, a housewife, who were living on the rue de la Magdeleine ( a street in
the 8ch district which no longer exists).

Henry Monnier attends the Lycée Bonaparte (today called the Lycée
Condorcet} where he remains tor three years. His school friends are the two
eldest Deveria brothers Théodule and Achille as well as Hippolyte Bellangé.
Henry Moennier starts work in a solicitor’s office where he is a mere dogsbody.
With the help of his father, who is a civil servant at the Ministry ot Finance,
Henry Monnier is able to obtain a temporary post at the Ministry of Justice as
an accountant in July . For nearly five years. he leads the lite of a junior clerk in
an otfice. However, from 1819, he begins to trequent artists, becoming firstly a
pupil of Girodet then of Baron Gros. His beginnings as an artist are probably
haphazard it one is to believe the artist himself: while on a Sunday visit to the
“Grande Galerie”™ of the Louvre. he came across “an old school friend I had fost
touch with for many years” who had become a pupil of Girodet. Although
Monnier does not name him, it is probably Achille Devéria. Alchough he got
on quite well with Girodet. his relationship with Gros was atrocious: already a
born clown. he hardly had the profile of a future Prix de Rome.

Although he has left the Ministry of Finance, it is unclear how he is eaming a
living at this time. He has from 1821 begun to publish drawings professionally.
Monnier goes to live in London in 1822 and probably stays there on and oft
until 1827 : two letters to his friend Charles Motte in the Bibliothéque
Nationale give some insights into his life in England.

He publishes several series of drawings both in London and Paris for instance,
Les Contrastes, Rencontres parisiennes,and macédoine pirtoresque as well as portraits of
Parisian actors , Mme Bras, Bemard-Léon, Gontier which suggests he must have
also spent some time in France,

According to the letters to Motte, he is in London during the spring of 1825,
complaining of unnamed Parisian ennemies but dreaming of success in London
where all seemed possible. He publishes more series of lithographs, including
Exploitation générale des modes de Londres ¢t de Paris published by Gihaut as well as
two untitled series with French and English titles in June and another series in
December published by Esenwein.



1826

1829

1830

1831

Eugene Lami arrives in England to visit French artisc friends living in London.
His friendship with Monnier seems to have been firm and fruitful as they
collaborate on a series of prints Voyage o Aungleterre (which only appears in
1829). However, by late spring, Monnier seems to have been back in Paris to
publish the very French Paris vivant, Lithographies d'aprés les chansons de Béranger
and his especially well received Mours adwministratives,

Now back living in Paris, he publishes: Boutigues de Paris, Esquisses parisicnnes,
Meeurs Paristennes, The first volume of Griseites. He also illustrates Balzac’s L’ Art
de payer ses deties and jal's Esquisses, croguis ¢f pochades and continues his series of
actors’ portraits: Foutenay, dans le Maltre de Forges.

More series of lithographs: Répertoire du Thédtre de Madame, Six quartiers de Parts,
Galerie contetnporaine, Vies de Paris, a second edition of Mewurs administratives and
another of Grisetres.. . He illustrates more and more books: Histoire des béres
parlantes, Le Bréviaire du gastronome, Le Manuel du mnarié. ..

More series of prints : Petites siséres er petites félicités fnunaines, Jadis ot anjonrd 'l
Galerie thédtral as well as book illustrations such as  Physiologic du goiit by Brillac-
Savarin, and the Manue! de Uemployé... At the end of 1829, he does the first
drawing for a new newspaper, La Sifliouctic, his justifiably famous: Le Songe
drolatigue. This same year, he begins writing plays and collaborates on a
Vaudeville piece Les Mendians, which is staged in February at the Théitre des
Variétés.

Although he is still commissioned to do series such as Esquisses miorales er
pliifosophigues and Boutades, his activities as a journalist take over: he not only
draws for La Silhouctte but also for La Caricatuse which appears for the first time
in November 1830 and in which Monnier, in the heady days following the July
Revolution, tries his hand at political caricature., Monnier’s role doesn’t limit
iselt to pure illustration and he probably contributes some ot the articles too,
anonymously or using fanciful pseudonyms such as Eugéne Morisseau .Gifted
tor dialogue, which resembles in more ways than one his particular talent tor
humor, he publishes Scénes Populaires in which we first see his character, M.
Prudhomme.

For Monnier this is a watershed year. Ac the beginning of the vear. he publishes
a few political drawings for the series Pasquinades but more importantly, on 5
July, he makes his grand debuc as an actor on the stage of the Théatre du
Vaudeville, managed by his great friend Etienne Arago. Monnier is a smash hit
and from then on, he forsakes everything else for the theatre. His firse successful
play-and he will unfortunately not have many others- is a Vaudeville piece



1832

1833

1834

1836

1837

1838

1839

called La Famille fmprovisée in which he plays several roles. He will reprise this
play regularly over many vears.

Engaged at the Théitre du Vaudeville for two seasons 1831 and 1832, he acts in
two other plays with less success than the first and in June, he leaves Paris
Vaudeville and immediately goes on tour, no doubt trying to capitalize on his
tirst success. He begins in the Ardennes and moves on to Belgium. As an
itinerant actor, he forsakes lichography but continues, of course, to draw and
paint.

On tour in Lille, Amiens, Le Havre, Rouen, Calais, Lyon, Avignon, Marseille,
Toulon, Bruxelles,

Henry Monnier marries a Belgian actress of French extraction, Caroline Linsel.
The youngest daughter of a theatrical family, the Pégucher,with the stage name
of Linsel. The young couple return to Paris in June 1834 but apart from some
rare performances, Monnier can't seem to find his footing in the Parisian scene
and neither does Caroline who is pregnant by the end of the year.

Monnier publishes his Nowvelles scénes populaires in the spring without having
found any kind of engagement as an actor. After his son Albert’s birth, their
only child not in the theatre, Caroline gets a role at the Théatre du Gymnase
but her contract isn’t renewed. The couple decides to go on tour at the end of
December. His friend the actor and drama critic Ferville attempts to get him
SOINE CNZAZeNents.

Monnier is ill in Nantes which stops him from working. Then the couple
appear in Niort and in Brest but in late spring at the end ot the theatrical season
the family take refuge in the Monnier tamily’s home in Parnes, a small village in
the Oise valley. and the voung family have to live until the end of that year
with the artist’s parents in the family house in a small hamlet called les
Godebins.

On tour: Arras, Bourges. Moulins, Laon, Mons, Namur, Amsterdam. Ostende,
Bruges, Douai, Alengon, Le Mans. Monnier is the manager of a small company
ot actors whose manager is the former director of Alencon’s theatre, Mr.
Mircourt.

On tour: Laval, Chateau-Gontier, Coutances, Cherbourg. Evreux, Bernay. In
April, his mother dies in Parnes.

Back in Paris, Monnier appears sporadically in La Famille improvisée at the
Vaudeville where his wite also finds an engagement. Then; Nouwvelles scénes
popiifaires are published and Monnier is commissioned by the Figare to supply
drawings and works with his old friend Philipon at the Caricatire on two series,
Réeréations and Impressions de voyage.



18440

1841

1842
1843

1344

1845-1848

1849

1850

1851

1852

Monnier concentrates on his work as a caricaturist and illustrator: at fa
Caricatire, he publishes Les Gens sans fagon and does many drawings for che
famous edition fes Francais peints par etx-ménies. Caroline gives birth to a second
child, Fanny.

On tour again with his wite: Versailles, Auxerre, Sens, Strasbourg. Dijon. He
contributes an article for le Musée des famiifles.

On tour : Dijon, Micon, Bourg, Saint-Etienne, Valence, Lyon.

On tour : Troyes, Besangon, Lausanne, Geneéve, Lons-le-Saunier, Bourg-en-
Bresse, Macon. Chalon-sur-Saone, Clermont, Lyon. In October, Caroline is
given a vear's contract at the Théatre des Célestins in Lyon. This is the couple’s
tirst long term separation to be tollowed by many more.

On his own, Monnier goes South: Marseille, Nice, Nimes, Lyon. At the end of
the season. his wife joins him and accompanies him to Vienne, Valence,
Avignon, Arles, and Tain. At the beginning of the new season, Caroline is
taken on at the Théitre de Rouen where she will work on long contracts.
Indeed, this first engagement will last seven years. From this date. without
permanently separating from his wife, Monnier will be forced to lead a single
man's life although Rouen and Parnes are not far away and he always stays in
contact.

Monnier leaves the theatre behind and s often in Rouen or in Parnes. In 1847,
his second daughter Jenny is born.

He reprises la Famille improvisée in Paris a tew times and then puts on a new
review, fes Compatriotes, in August, in which he plays several roles.

He travels in Southern France with only the occasional theatrical engagement:
Toulouse, Bordeaux, Montpellier. Nimes, Ales, Marseille, Nice.

Although he writes some articles for Le Siécle. he is very hard up and he even
receives 300francs ofticial help from the State. He goes back to live at his
tather’s house in Parnes.

At the end of the vear. he makes his début at che Théitre de 'Odéon in a new
play in which he gives the principal role to his character Mr. Prudhomme. He
writes the play with the Belgian libretrist Gustave Vaez (1812-1862) and it is
called La Grandeur ¢t décadence de Monsieur Josepl Prudhomaie. This is his second
great hit and it runs from November to March 1853.

In April, Monnier goes on tour wich his play: Amiens, Versailles, Rouen then
goes to Brussels in June and stays until October. He meets up wicth political
exiles such as Victor Hugo and Alexandre Dumas.

He publishes fe Bourgeois de Paris and reprises his play sporadically in Paris.
Caroline is taken on at the Théitre de Versailles,



1856

1857

1858

1859
18G0)

1861

1862
1863

18G4

18G5

1866

18G7

His father dies in Parnes and he opens in two new plays at the Palais Rovyal
Theatre: Le Bouheur de vivre aux champs and especially Le Roman chez la porticre,
where he creates the role of madame Desjardins. who was a character in one of
his best known sketches. If the first play doesn’t have a long run, the second can
be considered as his lasc great hit. He goes on a short tour to Angers where his
wite is also working.

Monnier appears all over Paris and goes on tour with his wite: Versailles, Metz,
Nancy. That summer, he tries out a new play at the Théatre des Variétés: Les
Métamorphoses de Chamoisear.

He publishes Les Mémoires de Mounsicur Joseplt Prudhomme but his character has
already been copied and used by other artists. [n this rather scrange text, that he
wrote with several co-authors, Monnier attempts to mix events in his own life
with those of his invented character to deliberately confuse the reader regarding
the period: Monsieur Prudhomme is in fact of his father’s generation. He goes
on tour once more: Lyon, Poitiers, La Rochelle, Rochefort, Niort, Saintes,
Angouléme, Reims.

On tour yet again: Caen, Liége, Bruxelles, Besan¢on, Dijon. In Paris. he starts
to frequent the « Salon » of his triend Pierre Jules Méne which he will use as a
backdrop for virtually all his late watercolours.

He takes sporadic acting jobs: Alengon, Créteil, Gonesse.

[n September, he tres to reprise his character of Prudhomme in a new play,
Joseph Prudhonmne, chef de brigands. Tt is a complete flop. He executes a series of
drawings in black chalk. an unusual technique for him, which are known as
Maximes et penséces.

He publishes La Religion des imbéciles, a biting criticistn on superticial religion. in
the form ot a dialogue, which has always been his torte

He publishes fes Bas-fonds de la société, for which he is sued.

He makes an appearance at the Folies-Dramatiques while his wife Caroline and
her two daughters, who are both actresses, are working in Rouen.

His theatrical career is winding down although he makes an appearance in Le
Havre.

However, he is still on tour in Rouen, Angers, Brest and tinishes the vear with
some appearances at the Folies Dramatiques.

He is Lille in April with his fumily who are employed at the local theatre, then
on tour in Bordeaux. He publishes Paris cf fa province, with a preface by
Théophile Gautier.

He spends more and more time with his family in Le Havre before travelling to
Toulouse for an engagement.



1868

1870

1871

He makes an appearance in Toulouse and is engaged by the Théiatre de
I'Athénée in November.

He reprises Grandenr ef décadence de Monsicur Joseph Prudhomume at the Théitre de
I’Ambigu. And during the Siege of Paris, he is on tour at Toulon while the rest
ot the tamily is in Rouen.

Although the theatres are closed and life is tough for actors, Monnier goes to
Rouen where his family who are all, including both his sons-in-law employed
at the local theatre. From this date on. Monmnier is more or less retired from the
theatre. He appears one last tithe in Rouen in June 1874 and makes a tleeting
appearance in Paris in September. Little by little, he loses the use of his legs
until he is completely paralyzed and dies of a stroke in Paris on 3 Januvary 1877,

Monnier by Carjac



EUGENE LAMI (1800-189(})
Monnicr sur scéne en Angleterve
Cirea 1827

Pen and washes

10x14em 4 x5%in.

Exhibition :  Henry Monuier : the Comedy of the Modern Life, Art Gallery of the Graduate
Center, The Citv University of New York, 13 Dec. 2005 — 21 Jan. 2006, n°65

Lami and Monnier saw a lot of each other when they were both in London ¢ira 1827.
Lami had come over to visit his triend who had already been in England for several years.
The two had initially met in the painter Gros’s studio in 1821, In his biography “Eugeéne
Lami, 1800-18907, the author Pierre-André Lemoisne recounts :“one evening whent they
fiad bothr been invited to the theatre by some Englishi friends, Eugénc Lamni scarched everyiohere for
liis friend who has disappeared from their box at the stare of the second act He just couldn’t explain
Monnier’s disappearance to imself when, as soon as the castain went up, lie was astonished to see
liis friend on the stage among the walk-on parts, Monnicr, whoese passion for the thearre fad enticed
fiimi backstage, had come across somie of liis French friends there and, so as not to interupt their
conversation, had siniply comie o with them having quickly put on the wost basic of disguises. This
story sums lin up to a teev . The two of them collaborated on a ™ Voyage en Angleterre”, a
series of 24 lithographs published in 1829-30, although the two friends had worked on
them during the 1827 trip.






Cabinets particuliers

Cirea 1827

Watercolour signed with initials lower lett
21x17cm 84U x06%in.

Although this watercolour is not dated. Henry Monnier has signed with the monogram
he used in cthe Restauration of the Monarchy period. The subject is, of course, quite
timeless and describes illicit love in a hypocritical Society that pretends not to notice the
goings on of two lovers whose rendez-vous in a rather sordid lodging-house is necessarily
discreet, witnessed only by a grasping staft. This subject appears in a lithograph in
Esquisses parisierines.






Le Procés

Cirea 1830

Pen and washes signed lower right
11x22cm 4% x 8% in.

Exhibition :  Henry Monnier : The Comiedy of Modern Life, n°31

Monnier worked on legal subjects and courtroom scenes in his Scénes populaires and in
particular, the series called La Cour d'Assises that tells of the tribulations of a poor man
called Jean Iroux. The total incomprehension between the parties, often due to simple
language difterences, the theatrical and pompous aspect of the insticutions and of the
French class system remind us somewhat ot the court case in Arras of Champmathieu as
described in Victor Hugo's Les Misérables some thirty years later.

Monnier, like Davmier. never spares the legal profession and is highly cynical when it
comes to Justice, especially after he had spent some time in a Notary's oftice, then in the
Ministry of Justice.






Le Comptable

1830

Watercolour signed and dated V' 1830 lower left
I8x12cem  7x4 % in.

Exhibition :  Henry Mounier : The Comiedy of Modern Life, n°49

This is a scene taken from bureaucratic life which was very tamiliar to Monnier since he
had started out life in a solicitor’s office in 1815 and then worked in the Chancellor’s
office trom 1816 to 1821. His life as a legal clerk had inspired him to publish the two
series of prints Les Mours Administratives in 1826 and 1828 as well as the frontispiece of
the Manuel de ' Employé in 1829,






L’acteur Cazot dans le véle de VAmphigonri

1831

Pen and washes signed dated and dedicated lower right
243x175cm 9% x7in.

Exhibition :  Henry Mosnser : The Coniedy of Modern Life, n°39

Here we see the celebrated actor Nicolas-Joseph Cazot (1777-1856} of the Théitre des
Variétés, in one of the roles that made him so successful. The play by Brazier and
Dumersan premiered in May 1831, At the tithe Monnier is about to launch himself at
the Théatre du Vaudeville whose Director is his friend Etienne Arago. Always starstruck
and intent on a career on the stage, Monnier admired successtul actors and tried
unsuccesstully to integrate theatrical society.






Le Jardinier

1833

Washes signed Bruxelles — février 1833 a miont ami Rowmainville lower left
135x15cm 5% x6in.

[n February, Monnier is acting in Lille, atter having discovered Belgian hospitality while
working in Brussels during the autumn. In fact, he probably returns to Brussels whenever
possible having just et his future spouse Caroline Linsel. also an actress. there.
Romainville was an actor and is represented here on a set designed for a play and not in
a real garden. Aristide Marie tells us that Jean-Frangois Donnet-Romainville was one of
the two witnesses at Monnier's wedding on 21st May 1834 in Brussels.
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L’Actrice

1834

Watercolour signed and dated 13 février 1834 lower right
235x145ecm 9% x5 ¥%in.

Exhibition :  Henry Monnier : The Comiedy of Modern Life, n°35

[n February 1834, Henry Monnier is in Brussels where he is about to marry Caroline
Linsel. At the top of his form, he is entertained by the best circles of Brussels™ society.
The luxurious clothes of this sad looking Lady rather exclude the idea she might be an
actress. And her rather stern and disgruntled look certainly contrasts with the tender and
sensuous portraits Monnier does of his fiancée at the time. However, we know that
nothing is impossible where Monnier is concerned.






Scéne de vue @ Amsterdam

1837

Watercolour signed and dated Amsterdam 1837 lower right
3Mx545cmn 15x21 ¥%in.

Provenance : Collection Comte Dorville (according to Aristide Marie)
Sale, Paris Drouot, 27 May 1926, lot 126

Literature :  Aristide Marie, Henry Monnicr (1799-1877). L'art ¢t la vie romiantiqucs, Paris,
Floury, 1931, p. 101 reproduced p.212

Exhibition :  Henry Monnier : The Comiedy of Modern Life, n°18

This watercolour, one ot the largest recorded works by Monnier, was executed during
his only trip to Amsterdam in July 1837 and is described as follows by Aristide Marie : «lf
fie ventired as far as Holland, it was to satisfy his raste for painting , skerching and drawing,
During this pleasurable tour, fie did this large strect scene in Amsterdain who is no doubt one of fiis
largest works ». Among the many people in this street, the two men in military uniform
are police officers.






L’Acteur

1837

Black chalk and watercolour signed and dated Arias fr. 1837 lower righe
39x26cm 15 % x 10 % in.

Henry Monnier was on tour in Arras in February 1837, This rather impressive
gentleman is probably Constant Billon who ran the Arras theatre at that time.
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Monsienr Zevezo, compositeur belge

1835

Pencil signed wich the initials and dated lower left
23x16cm 9x6%in.

Literature : Champfleury, Henry Monuicr, sa vie, son eenvre, Paris, Dentu, 1879, p.191

This drawing shows the rather peculiar physique of Belgian composer Isidore Zerezo de
Tejada (1811-1874) whom Monnier probably met in Brussels when he was courting his
wife in 1832 and 1833. An opera singer and composer of Spanish extraction. Zerezo was
born in Brussels and studied music from an early age. After having studied with Charles
Hanssens. he came to Paris to perfect his skills with Anton Relcha then with Cherubini.
[n 1823, he wrote an overture and a choral work to be plaved during a tragedy by Alvin
at the Theatre de la Monnaie in Brussels and in 1837, for the same theatre he wrote a
comic opera called I Signor Barifli. At the same time. Zerezo was training as a singer and
appeared as Lorezzo on the stages of Holland, Belgium and France. After a short period
of teaching harmony to the Prince of Orange in the Hague in 1847, he returned to
Brussels. He put on a comic opera, Héléne ot Gabriclle, in Saint Quentin then a second
one. fa Rosicre de soixanic ans, which he never managed to produce. He also wrote a
cantata which was performed in Antwerp. several motets for Saint Gudule in Brussels
and published many vocal works in Paris. Milan and Brussels. where he died in 1874,
Monnier was introduced into the best circles in Brussels and regularly spent titme in the
city.
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Etude de paysan de Blankenberg

1837

Watercolour signed and dedicated to monsicur Philippe G...7 in pen lower left, dated and
located in pencil lower right

15x18cm  6x7in.

Here, Monnier paints the same figure front and back. in the traditional costume of the
Blankenberg area which is near Zeebrugge in Belgium. The inscription suggests
Monnier’s widow Caroline had kept this watercolour and had given it to a triend
«Philippe G { 7). In 1837, both Monnier and his wife travelled in Belgivm and Holland
and appear in a play in Qostend.
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Portrait d’homme

1837

Pen and ink dated and located Alengon /21 décembre 1837 lower right
225x16cmn 9x6Y%iIn.

At this time. Henry Monnier, his wife and their company were just back from a short
tour in Douai, having spent the summer in Holland and Belgium. They spent three
weeks in Alencon where they had an unexpected hit wich their plays in a town not
particularly known for its love of the theatre. After five or six performances, they moved
on to Le Mans. Monnier’s stage manager Mircourt knew Alengon well having been
general manager of the theatre at the beginning of 1837. On 20" December. Monnier
received the news that the Ministry of the Interior had given him a five month licence to
torm a second company of players and take them on tour to the seventh administrative
area which included the Manche, the Calvados, the Eure and the Ome in the West of
France This administrative post would not last long in Monnier’s career and we see himn
back as an actor after a few months. This portrait may represent another player or
pethaps a prominent citizen of Alencon as he had made some friends there including
Roger Desgenettes and the writer Théodore Wains-Desfontaines.
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Réverie

1839

Pen and ink and watercolour signed and dedicated lower left and dated 71839 lower right
153x11,8cm 6 x4 %in.

Antoine-Marie Coupart (1780-1864), to whom this drawing is dedicated was a former
actor and playwright who had also been stage manager at the Théitre du Palais Royal. In
1839, Monnier was back in Paris and trving to get a permanent job. He reprised La
Faniifle improvisée at the Théitre de Vaudeville a few titmes over a four month period
during which time his wife was also taken on, although she had to stop at the beginning
of the year 1840 as she was expecting her second child. In 1846, Monnier used this
drawing as the second illustration in his series Le Code Civil ilfustié published by Aubert.
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Paysans devant une boucherie

1844

Watercolour signed. dated and located Rowen 1844 Shie lower left
28x22cm 11x8 % in.

When he painted this watercolour, Henry Monnier had been living in Rouen tor over a
month becawvse his wife had just been taken on at the Théatre des Arts of this provincial
town in which she worked a great part of her lite : firstly, from 1844 to 1853, then from
1861 to 1865 and lastly from 1870 to her retiretnent in 1875, The couple who had been
on tour together without much success, had separated temporarily in the autumn of 1843
but Monnier came to help when his wife moved into her digs and stayed for a month or
two afterwards. This work is a good example of Monnier's sense of the absurd of day to
day life: the contrast between the modest little school house and the imposing butcher’s
shop tull of customers seemed to have particularly inspired him.
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Les Enfants de Monnier : Albert et Fanny a Parnes
1848

Watercolour signed and dated aofit 1548 lower left
18x24cm  7x9%in.

This talsely bucolic scene was no doubt painted in the village of Parnes in the Qise valley
Where the Monnier family owned a house. Monnier spent a large part of 1848 in this
location as he was especially hard up and came to live with his ageing tather. We see his
two elder children, Albert born in 1835 and Fanny born in 1840. The distress of the
family is subtly expressed in the way the lictle girl is hiding in her brother’s overalls. The
composition itself is harrowing and uvntidy with a menacing sky, tortured windswept
trees and a peculiar idea of scale and perspective in which the animals and figures are
curiously equal.






16

Cour de ferme avec animanx

1848

Watercolour signed, dated and located Gesville 1848 lower left, Giacomelli collection
stamp (luge 1311} and Alfred Beurdeley collection stamp (lugt 421)

145x23cm 5% x9%in.

Provenance : Sale Hector Giacomelli (1822-1904), his sale 13-15 avril 1905
Alfred Beurdeley (1847-1919), Paris
Literature :  Aristide Marie, p. 214

This farmyard scene was painted in Gerville, a small village near Fécamp. Monnier is
penmiless and miserable. He is living part of the time with his father in Parnes. His wife is
working at the Théitre des Arts in Rouen and has just given birth to their third child
Jenny. born in September 1847, While the political situation in Paris is explosive to say
the least, Monnier amuses himself paintings farmyards inhabited by plump poultry. In
August 1848, in a lecter to his triend Balzac, he has the malicious nerve to ask : « I frave
becti told there was a sevolurion in Paris. Is this 1ue?” [Balzac, « Lettre d'Henry Monnier -
n°2589 », Correspondance, rome 5. op. cit., pp. 351-352] and seems not to know what
catastrophic state the Parisian theatres are in, a proof he has been away for a very long
time.
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Portrait d’homme

1849

Pencil signed in pen lower left and dated in pencil 14 mai 1849 lower right
17x1lem 6% x4 %in.

[n May 1849, Monnier is back on the Paris stage after many vears™ absence. He makes an
appearance at a benefit performance for Ernest Mocker {1811-1895) on 18th may at the
Opéra-Comique where he no doubt drew one of the actors during a rehearsal which
was his wont.
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Le vieux Ménétrier

Circa 1842

Watercolour signed lower right
19x20em 7% x8in.

Provenance : Collection Cahen, sale 8 June 1929 n°104 (reproduced}
Literature :  Aristide Marie, p. 229
Exhibition :  Henry Morier : The Comedy of Modern Life, n°15

The subject of this watercolour is one close to Monmnier's heart: a child with his
grandfather. He exploits this theme in his Scénes Populaires, Les Miséres cachées or even in
Renconties parisionnes. However, the child is vsually seen as a naughey tormentor of his
elderly grandparent whereas here, there is a latent tenderness which reminds us of
Bonvin and is in a typical French Realist Tradition that begins with the Le Nain
brothers.
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Deux femmes élégantes

Cirea 1850

Watercolour signed with the initials and sale scamp lower right
22x205cm 8% x8in.

Provenance : Collection Marcel Poignard, sale Paris Palais Galliera, 10 March 1970,
lot 34
Exhibition :  Henry Monnier : The Comiedy of Modern Life, n°33

Without any inscription or annotation, all we can do is speculate that this might
represent Monnier’s wite and her sister Elizabeth Jannin both elegant actresses.
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Povtrait de notable
1851

Pencil. watercolour, gouache and gum arabic dated and located 18 Fr 1851 / Maiscille
lower right
199x12¢n 7% x4%in.

This is probably the portrait of a prominent citizen in Marseille. Beginning in the
sumtner of 1850, Monnier spent a whole year travelling around the South of France
stopping oft in Montpellier, Nimes, Alés, Nice and of course Marseille. These are very
difficult tithes for him and he is very short of funds. Although he is commissioned to
illustrate a series of three articles for the newspaper Le Siéde entitded e Voyage dun
Comédien which start appearing in March 1851, he is financially at the end of his tether.
In July 1851, alerted to the sitvation, the State sends him financial aid of 300 francs.
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Madame de la Bédolliére

1851

Pencil signed, dated and located Paris 1851 lower right
195x123cm 7 % x4 % in.

Provenance : Sale Cahen, 3" sale. 8 June 1929, Paris Hotel Drouot, part of lot 172
Literature :©  Anistide Marie, p.216

This drawing represents the wife of the writer Emile Girault de la Bédolliere (1812-
1883), who was a poet, translator and a great friend of Monnier for more than twenty
years. Monnier always thought that Madame de la Bédolliere was “extreniely beantiful”
according to Aristide Marie (p.112}.
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Le Vétévinaive

1852

Pen and ink and washes signed and located Marseifle 1852 lower right
15x19cm 6 x7 % in.

Exhibition :  Henry Mounier : The Comiedy of Modern Life. n°30

When Monnier stayed in Marseille, he was often put up with his friend Joseph Mery.
This lictle scene of daily lite in Marseille has the look of a Vaudeville play about it. An
improvisation around this little improvised zoo and orchestrated by Monnier, the most
talented of stage managers. Amateur dramatics or real life? Life is a spectacle and vice-
versa.






23

La Religicuse
1853

Watercolour signed, dated 1853 and dedicated A wion vieil ami H. Bertliond lower right
235x204 cm  10x 8in.

Henri Berthoud (1804-1891) was a writer and journalist from the Northern town of
Cambrai. He had been Editor in chief for the Mercure de France as well as le Musée de
Familfe, a paper to which Monnier contributed two articles and several drawings in 1834,
1835 and 1841.
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Henry Monnier dans le véle de Cogquerel dans ""La Famille Improvisée »
1853

Watercolour signed. dated and located Bruxelles / juilict 1833 lower righe
260x17cm  10% x 6 % in.

Literature :  Aristide Marie, p.100 repr. p.216
Exhibition :  Henry Mounier : The Comiedy of Modern Life. n°50

From November 1852 to March 1853, Monnier was enjoving big a hic at the Théitre de
I'Odéon with his play Grandeur et décadence de M. Josepli Prudhonmne After so many
difficult vears, he made a big come-back on the Parisian stage . his one and only previous
hit had been over twenty vears before. After a few performances in Amiens and Rouen,
he arrived in Brussels at the end of May and stay until October. He makes his début at
the Théitre Royal Saint-Hubert on June 13" and follows on with La Fawmille improvisée
and fes Comparriores. While in Brussels, he saw not only Belgian friends but also many
French exiles who had moved to Brussels after advent of the Second Empire. For
instance, he pertormed his plays in Alexandre Dumas’s home for a rarified avdience in a
generally jolly and boistrous atmosphere. As on one occasion when he was acting La
Famifle fmprovise at Dumas’s, «there was an anouncenment 1o the andience that Mr Monnier,
liaving drank too wmuch port during the four mionths ie’d beci in Brussels, was laving trouble
getting into My Pradhomme’s black  trousers, howl of laugliter and applause  grected  this
announcenient [ ] when a minute later e made lis entrance in the said trousers”» (Anonymous,
«Variétés littéraires. XVIL. Une soirée chez Alexandre Dumasy, in L'Indépendance Belge,
n°242, 30 August 1853, pp. 1-2.). La Famifle improviséc was the first play ever performed
by Monnier in July 1831 at the Théitre du Vaudeville and Dumas was already in the
stalls. This the best known play by Monnier doesn’t have much of a plot but is more a
series of sketches which allows him to play five difterent characters. Aparc from Mr
Prudhomme. Monnier takes on Coquerel, whom we see here, an elderly and libidinous
representative of the Pre-revolution France. The face is not Monnier’s (because from
now on, he only repreents himself as Prudhomme). Coqueral will also become a “type™
with his emaciated face and his tatey wig.
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Homme a Vécharpe blene

1855

Pen and watercolour signed and dated 7855 lower right
242x155m 9% xo6in.

This is the year Monnier makes his great return to the Paris stage with a hit Le Ronan
ez fa porticre at the Théitre du Palais-Royal. Here our elegant bourgeois is slightly top
heavy and ridiculous in his tight fashionable trousers which contrast with his impressive
pot belly
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«Otex Phomme de la société, vous Uisolexn
1856

Watercolour signed and dated 1856 lower left
23x15cm  9x6in.

The absurd caption, one of Monnier's most famous («Take a man from Society and you
fsolatc fiinp) had already been used in his svite of lithographs Esquisses morales of
pliifosophigues en 1830, plate n.3.

In 1860, Monnier will also repeat this theme of two the self-satistied old men
exchanging nonsense in Maximes et pensées and the similarity with some of the characters
in Flaubert's novel Bowvard er Pécuchet, written more than ten years later also spring to
tnind.
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« Cinguante mille livres de ventes, de UEgoisme, pas d’Enfans, et Pamour des Bétes »
1856

Washes and watercolour signed and dated lower left

22x15cm 87 x06iIn.

Exhibition :  Henry Mosser : The Conedy of Modern Life. n°6

Another « cartoon » which Monnier will repeat in his 1860 suite of lithographs Maximes
et ponsées. This drawing is a comment on the bad image of the single man and childless
couples in the 19th century and this rather unsavoury couple is depicted as sterile and
useless. It is ironic to think that cheir main favlts were often thought to be those of
Monnier himselt: living a single life from 1844, nobody realized that he was in fact
married and a father! The wife’s shrewish appearance no doubt encouraged her husband’s
love of animals. The joke is bittersweer as we laugh at the rich. selfish, horrid but
comical couple, that, perhaps wisely, prefer animals to children but Monnier, the cynical
philosopher, also rather sourly mocks the loveless pair of which neither protagonist
inspires love of any sort. On a personal level, Monnier's 1856 was a year of upheaval: he
went on tour with his wife after twelve years of separation to Angers tirst and thenon to
Nancy and Metz.
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Les orphelins &’ Amsterdam

1858

Pen and ink, watercolour and gouache, signed. dated and located Amsterdan 1858 lower
right

185x28can 7Y% x11in.

This watercolour is a second version ot a work that was published in I fustrarion on 18th
January 1845, Although che artist only ever went to Holland once, in July 1837, the
place and this theme in particular, inspired him until late in his career. He was not the
only artist to have been struck by this orphanage: the most notable were, of course, Van
Gogh and Max Liebermann. They were probably particularly attracted. as was Monnier,
by the distinctive red and black waistcoats and black top hats worn by the inmates of this
mythical establishment that was Hef Kieive Weeshuis or the Civil Orphanage on
Kalverstraat created in 1520 by its benefactor Haasje Klaas (1475-1548). But where the
other artists only saw the rather tragic aspect ot the quasi- prison life of an orphanage,
Monnier, with his vsual mischievous eye, shows us an untidv collection of naughey
“little™ orphans, with their wizened and disenchanted taces, guided by their very
pompous master, on an outing in the streets of Amsterdam.
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Portrait d*homme

1858

Black chalk signed, dated and dedicated Besangon, mai 1838 a Uoviginal, sonvenis anmical
lower right

26x19cem  10%x7%in.

This is probably the portrait of a prominent citizen of Besangon who may have put up
the touring actor when he came to perform. Monnier was on stage in Besancon after he
had returned from a tour in Liége and Brussels.

And Champfleury adds in his book on Monnier: «He was one of those tireless peoplc who
constamly sketch everything, obsesving the human face in every detail, whe make no choices in
Natwre, find everything interesting, the ugly and the beautiful, amassing pifes of material that he
will be at a loss ro ever sort out”.
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Le Bougnet de flenrs

1859

Pen and ink, watercolour and gum arabic. signed and dated 15 aodt 1859 lower left
20x222cmn 11 % x 8 % in.

This, of course. is Monmer himselt, dressed elegantly as Prudhomme. During the
summer of 1859, Monnier was in the Paris area, in June at Créteil and Gonesse in
August.
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La Robe écossaise

1859

Pen and ink, watercolour and gum arabic, signed and dated 1859 lower left
27x194cmn 10¥% x7 % in.

[n this watercolour, Monnier mocks a certain self-satistied Bourgeoisie that slavishly
tollowed fashion, even in the provinces. Here we have the “portrait™ of an extravagant
frilly dress that hardly suits the model who is plump and not really in the prime of life! In
1859, Monnier was on tour with his wite all over France.
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Homme assis

1859

Pen and watercolour signed. dated and dedicated 1859 4 Mene lower right
236 x143cm 9% x5 ¥%in.

This drawing is dedicated to the animal sculptor Pierre-Jules Méne (1810-1879) but does
not represent him. Aristide Marie tells us that Méne was Monnier's best friend in the
later years of his life and that Monnier gave him many works as well as illustrating a copy
of his book Bas Fouds de la Sociéié with forty watercolours and sketches. Méne's studio
was a meeting place for writers and artists where Monnier and Dumas often battled it
out.
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Le Secret de Polichinelle

1860

Pen and ink and govache signed, dated and titled lower left
245 x16cn 9% x 64 in.

Provenance : Collection Gustave Cahen, 3™ sale. Drouot. 8 June 1929, n°35
Literature :  Aristide Marie. p. 219
Exhibition :  Henry Mosnser : The Coniedy of Modern Life, n°40

This work is part of a suite of drawings that Monnier executed in 1860 and 1861 which
he called Maximes ¢t pensées. A proper catalogue has never been made of these and the
rare published editions seem to contain ditferent drawings in each copy. After Monnier's
death, this drawing was published in the press with a ditterent title, Nuaiveté et lienx
OIS,
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Mounsienr Prudhomme prisant du tabac

1860

Watercolour, signed and dated 1860 lower right
2x13cm 8% x5in.

One of the innumerable « Prudhromme » drawings which Monnier would give away as a
gift to fellow actors and acquaintances who helped him while on tour. This one is
dedicated to a certain “Docteur Saint Ange” no doubt one of these benevolent citizens.
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Jeune femme au chapeau i vubans verts

1860

Washes and watercolour dated Mars /1860 lower right
168x1lem 6% x4%in.

Literature :  Aristide Marie, reproduced p. 172, p.218

Monnier was in Paris when he did this charming watercolour. Unfortunately, it is
difficule to identify the model: in 1860, his wife was a matronly fifty one, Fanny, his
eldest daughter only twenty but described as a blonde and his voungest daughter was
only thirteen. We have to assume therefore that this is probably a young actress that
caught his eve.
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La Salle d’attente

Cirea 1860

Watercolour and gouache
27x34cm  10%x13 % in.

Literature :  Edith Melcher, The Life and Times of Henry Monnier, 1799-1877, Harvard
University Press, 1950, reproduced

The luggage and the range of characters in this watercolour suggest we are at a coaching
inn, waiting for the next coach. In this forced social melting pot. the comedy lies in the
essential cultural and economic difterences between the travelers. In a life dedicated to
travel, Monnier must have had hundreds of opportunities of observing this sort of scene.
The coach trip had become a classic in novels and drawings of the time: with Daumier,
ot course, but also with Balzac. in fe début de la vie (1842) and even with Maupassant in
Boule de Suif (1880}, Monnier published Un voyage en diligetice in Croquis a4 la piume (1858)
with this caption: “the ofd Lady: wc’ve had to deal with some real louts, haven't we Mimirc?
The little dog docsn’t answer™.
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Le Chef de famille

Cirea 1860

Pencil and watercolour signed lower left
2153x14em 8% x5 %in.

This drawing isn’t dated but can be pretty accurately sitvated around 1860. Here we
have the complete opposite of a dignitied Bourgeois family, the formal pose just adds to
the comical features of each character. The hideous family is a classic theme in Balzac tor
instance in Picrre Grasson, in which the ugliness of this kind of group doesn’t stop the
participants wanting to be portraved. As so often with Monnier, women fare no better
than men or even children and apparently, ugliness has nothing to do with age !



el

.
!
F




38

Monnier en femme

Clirca 18060

Watercolour, inscribed in pen and signed with the initials upper lett, inscribed in pencil
upper right, collector stamp in blue ink upper left

27x19cm  10%x7 % in.

Exhibition :  Henry Monnicr : The Comedy of Modem Life, n°26

Here, we actually see Monnier in drag as Mrs. Prudhomme although, of course, he
never plaved « her » role on stage since he was always Mr. Joseph Prudhomme. The
written inscription contains very complicated directions to the costume maker. Here we
see Monnier the author and director rather than the actor, who was always of a quite
obsessional precision when it came to stage direction and details such as costume and set
design which he believed were as important as the acting of the play itself.
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Un Salon sombre

1869

Washes, watercolour and gouache signed and dated 1869 lower right
4x2lem 5% x8%in.

This watercolour epitomizes the last period of Monnier’s work, from 1869 to about
1875, which starts as his career of a touring actor finishes. These crepuscular “somber
salons™, filled with old men and women, seated living dead chatting away in the dusty
interiors of pre- Revolution France. Back in Paris, Monnier is living alone while his wife
and family are still working on the provincial theatre circvit in Toulouse, Bordeaux and
Rouen. The decor of these somber sitting-rooms, where Monnier is practically always
present himself, are inspired by the studio of his best friend . the sculptor, Pierre-Jules
Méne (1810-1879) which was at 21, rue de I'Entrepdt in Paris, today the rue Yves
Toudic in the 10" arrondissement. His daughter Julie, who owned several dogs, and his
son-in-law the sculptor Auguste Cain (1821-1894) also lived there. Among the faces
often present are the painters Hector Giacomelli (1822-1940) and Charles Jacque (1813-
1894} as well as the founder Ferdinand Barbédienne {1810-1892).
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Groupe de personnages et chien dans un salon

1869

Pen and washes, reworked collage. signed. dated lower right and dedicated a mion ami Gil
Pérés lower lett

15x18cm  6x7in.

This watercolour is dedicated to the actor Gil-Péres (1822-1882) who had joined the
Théitre du Palais-Roval in 1855, the same year as Henry Monnier. who can be seen
dozing on the right of the composition. The paper patch is a correction by Monnier
himself which shows his love of precision.
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Trois personnages dans un salon avec un chien et un perroguet
1870

Watercolour, signed and dated 1870 lower righe
233x138cm  9YMxbl%in.

This somber salon is less somber than usval. A small shaggy dog with a human smile in
the foreground and a parrot that colour-coordinates the woman’s crinoline provide the
comic relief in this unlikely scene. With the parrot, emblem of Monnier’s Seénes
Populaires, a spouter of empty words and ready-made. meaningless slogans, we again
return to Flaubert and his Bowurard et Pécuclict. Monnier has looked carefully at Hogarth
and understood that comedy can permeate so-called serious subjects. Monnier himnself is
probably on the right in knickerbockers while his triend the painter Hector Giacomelli
(1822-1904) stands proudly in the backround.
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Trois hommes assis
Clirca 1870
Pen, watercolour and gum arabic, signed and dedicated A Giacomnclli lower right,
Giacomelli collection stamp
41x71ecm 3% x2¥%in.
Provenance : Sale Giacomelli, 13 May 1905, lot 1208 or 1217
Galerie Biderman, Munich

Exhibition :  Henry Monier : The Comedy of Modem Life, n°1

Another conversation piece, this time dedicated to his painter triend Hector Giacomelli.
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Neuf hommes dans un salon
Cirea 1870

Watercolour and gouache
23x30cm  9x11 % in.

See: n°39,
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Salon avec un chien

Cirea 1869-1874

Watercolour and gouache signed lower right, sale stamp lower lett
24x185cm 9% x7%in.

Exhibition :  Henry Monnicr : The Comedy of Modern Life, n°28, reproduced
This is possibly a theatre rather than Méne’s sitting-room but, in any case, the people

seem to float in the background like ghosts. Only the plump mongrel in the foreground
seems to be fully alive, observing us with an amused and knowing eye.
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2

Monsienr Prudhomme & la Légion d’Honneur, recto

Monsicur Prudhomme. d la tabatiéve, verso

1871

Pen and ink, watercolour and gouache, signed and dated lower right and signed with the
initials and titled Sortez ces gens fa de chez eux, ifs n'y sont plus upper in the middle, recto;
pencil, watercolour heightened with white gouache, verso

275 x21can 10 % x 8% in.

Exhibition :  Henry Monnfer @ The Comedy of Modern Life, n°42 (reproduced on the
cover)
Literature :  Aristide Marie, p.224
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Chez un photographe

1871

Pen, watercolour and gouache, signed and dated lower left
21x14em 84 x5¥%in

Literature :  Aristide Marie, p.225
Exhibition . Henry Monnier : The Comiedy of Modern Life, n°53

[n 1871, Monnier spent a great part of the year in Rouen with his whole famnily which
was highly unusual because ot their various theatrical activities. Because of the disruption
caused by the Franco-Prussian war in 1870, theatrical performances were slowly coming
back to normal. Mrs. Monnier now played middle-aged matrons and his actress
daughters Fanny and Jenny with their husbands Brémens and Gaudy, both actors, were
employed by the Théitre du Cirque Company. It is probable therefore that the figures
surrounding Monnier in this watercolour are in fact his own family although the little
girl is an unlikely addition to the scene .becavse neither daughter had children ac this
time. The dog posing proudly in the foreground of this “tamily portrait™ is there to
tock the Bourgeoisie of the time who had replaced the rcraditional painter by a
photographer.
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Monsieur Prudhomme
1873

Watercolour and gouache, signed. dated Fev 1873 and dedicated a mon ami Chandesaigunes
23x15cm  9x6in.

This work is dedicated to « a mion ami Chaudesaignes ». This is no doubt the son of the
librettise Charles Chaudesaigues (1799-1858) who was an actor at the Théatre des Folies
Dramatiques, at the same titne as Monnier in November and December 1865,
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Personnages avec deux chiens
1875
Watercolour and gouache, signed and dated 1875 lower right

20x 115 cm 8 x4 % in.
Exhibition :  Henry Mounier : The Comiedy of Modern Life, n°29

This is no doubt one of the very last « somber safons » (See n°39).
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